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The most fascinating aspect of drone is its ambiguity.  

In music, the drone often sounds ancient and  

primitive, yet simultaneously pure, modern and 

minimalist. The apparent simplicity of the drone hides  

a mass of complexity and contradiction.

We could consider these contradictions through one  

of the most well-known principles of gestalt psychology: 

figure-ground organisation. This describes the way 

we decode visual and auditory scenes: the process of 

picking out the meaningful data (‘figure’) from the 

chaos that life presents us with (‘ground’). Sometimes 

this perception can be subverted, as in Edgar Rubin’s 

famous vase/faces illusion, which itself suggests a 

symbolic image for the way in which many drone-works 

engage us in a complex play of figure and ground.

Often, when we first encounter a sounding drone it 

seems to be all ‘ground’: all background; a unified  

form; a sonic view onto a uncanny, static landscape  

or atmosphere. Yet, listening more closely we begin  

to hear the detail: bands of shifting noise; periodic 

pulses and intermodulations; subtle voices and timbres: 

almost beyond our conscious control, the ‘ground’ 

fades, or is transformed, into a multitude of hypnotic, 

interlacing figures.

This is an interesting phenomenon in itself, but within 

the context of drone, other things may also happen. 

Drone-works unfold more slowly than mainstream 

music or cinema. Without any urgent need to propel 

themselves forward or ‘progress’ along conventional 

narrative or musical means, the drone gives us an open 

form: it allows the viewer/listener to enter its landscape; 

a mental space to reflect on, explore, and internally 

respond to the sound and image in our own way.

I recall a vivid experience of this while sitting in 

a concert of drone music in a dark room, ringed 

with speakers. Bands of noise washed around the 

room, while standing waves hovered, changing their 

amplitudes and collective timbres as my body subtly 

moved in rhythm with my breathing. From this all-

encompassing atmosphere, my attention gradually 

narrowed to a tiny detail: a cluster of distorted rhythmic 

modulations about 45 degrees to my right. The pulse 

seemed to form itself into a voice, repeating the phrase 

“You sleep with you; you sleep with me.” My wife was 

pregnant at the time, and I found myself strongly 

associating this voice with that of the developing child 

that was also, by proxy, sharing our bed. It was strange, 

vivid, portentous and unbidden intrusion into my 

psyche—one that left a deep impression, and which  

was only possible in the type of environment set up 

by the drone. I can still hear the voice as clearly in my 

mind’s ear as I could on the day of the concert.

In order to allow such dimensions to open up—to pass 

into the hypnotic, liminal zone where sound and image 

may, perhaps, take on deeper resonances—we need to 

surrender something of ourselves, our preoccupations, 

our need for immediate digital distractions: to approach 

sound and image with an attitude of interested 

enchantment; relaxed, yet aware, and without the 

expectation to be passively entertained. So, with that  

in mind, turn off your phone, relax and float down 

stream into the landscape of drone.

– Phil Legard, March 2016

The Landscape of Drone :: program ::

:: Performance ::
Seattle—Live performance: bites 

Leiden—DJ drone set: Bob Rusche

:: films :: 

Return to Source (10:42)
Mike Rooke

XR (08:36)
Asha Tamirisa

Division by Zero {phalange} (13:36)
Robin Parmar

Appello Undisonus Mundus Exquisitus (12:03)
AUME

:: intermission ::

Transmigration (11:00)
Kris Force

Mode 5 Down the Mountain (10:50)
Duncan Chapman

Waveshaper (09:16)
David Kwan

0374 (13:50)
Xopher Davidson

Dandelion (05:15)
Scott M2



Mike Rooke
(England/Finland)

Michael Rooke has a natural 
inclination for invention and 
exploration. For the past three 
decades he has been deeply 
involved in a variety of technical 
fields. Alongside his professional 
career he has been utilizing his 
technical expertise in a multitude 
of artistic experiments related to 
electromechanical sensors and 
audio visual equipment. Many 
of his works utilize data streams 
from measuring instruments 
and are used to create minimalistic audiovisual works that break the 
boundaries between art and science. His work has appeared on 70 
Years of Sunshine, various CD compilations, blogs, as supervising 
sound designer/producer in the web sci-fi series Mission Backup-
Earth, and in physical form presenting workshops during the design 
of the Hydrophonia Hydrophone.

The theme for Return to source is related to temporal coherence, or 
the ability of two seemingly random recordings to make sense and 
cohere in the viewers mind.

It features a minimalistic live colour extravaganza recorded in one 
take on 8th November 2015 at “The Lab.”

The audio was recorded on 14th October at Whitesands Bay 
Pembrokeshire/UK and mastered in Finland on 2nd November 2015.

Robin Parmar
(UK/Canada/Ireland)

Robin Parmar explores the 
poetics of place and memory 
by way of electroacoustic 
composition, non-ideomatic 
improvisation, experimental 
texts, and film. Works have 
appeared in Ireland, England, 
Portugal, Spain, Germany, 
Sweden, Slovenia, Canada, 
and the USA. Robin currently 
lectures in Acoustics & 
Psychoacoustics at the 
University of Limerick, while 
researching the aural phenomenology of place for a doctorate  
at De Montfort University, Leicester.

Division by Zero approaches pop music as a Moebius strip, 
twisting the timbres inside out, reconstituting inner sounds as 
outer structure, drawing out microsonic fragments into extended 
compositions. Each piece is created as a live improvisation between 
composer and a software instrument. The visuals are an analogue 
of this process, abstracting found video into patterns of colour, 
traceries of their origin. We are pattern recognition engines. 
“Phalange” is one result.

Asha Tamirisa  
(USA)

Asha Tamirisa is often found 
working with some combination 
of sound, video, sculpture, and 
movement. Her work has been 
presented at the ICA Boston, 
UnionDocs (NYC), The Tank 
(NYC), Spectrum (NYC), I-Park 
Foundation (CT), WomanMade 
Gallery (Chicago), Magic 
Lantern Cinema (Providence), 
Altered States Film Festival 
(UK), and Non-Event (Boston). 
She’s released music on Private 
Chronology and has an upcoming release on Pan Y Rosas. She is a 
founding member of OPENSIGNAL, a group of artists concerned with 
the state of gender and race within electronic/computer-based art 
practices. She holds a degree from Oberlin College and is currently a 
doctoral student in the Multimedia and Electronic Music Experiments 
[MEME] program at Brown University.

In XR, the same signal is seen and heard. The synonymous signal 
ebbs and flows, a slow cyclical gradient that shifts to a flicker.

AUME  
(USA)

AUME: Immersive sound and 
image collaboration between 
Scot Jenerik (Portland, OR) and 
Aleph Omega (San Francisco, 
CA) aume.bandcamp.com

Scot Jenerik: Composer and 
conceptual artist. Performed, 
lectured and distributed works 
extensively in the United States, 
Europe and Japan. Co-owner 
of Mobilization Records, has 
an MFA from the San Francisco 
Art Institute, founded 23five 
Incorporated and co-hosted the No Other Radio Network on KPFA. 

Aleph Omega: Composer, multi-instrumentalist and artist. Performed 
and toured extensively throughout the United States, and Europe as a 
member of Chrome, Helios Creed, F-Space and pioneering Deathrock 
band, Altar De Fey. Owner/operator Unicursal Studios.

Appello Undisonus Mundus Exquisitus  
Translation: (Summoning the resounding waves of a universe 
exquisite)

The pursuit of an immersive visual and aural flow.
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Kris Force
(USA)

Kris T. Force is a recording  
and intermedia artist living  
and working in the San Francisco 
bay area and exhibiting and 
performing throughout Europe 
and the United States. Force 
works with old and new 
mediums, classical techniques 
and new technologies. In 
her work, she investigates 
the transformation of media 
characteristics through means 
of decay, duplication, material, 
signal and transmission. Force seeks out the liminal boundaries 
between fragmentation and unity which in turn impart a meditative 
characteristic to her work. Force works as a solo artist, as a 
collaborator, and as a sound designer for all types of media.

Transmigration is a meditative reflection on the Buddhist teaching 
on the oceans of tears. The music was improvised, performed and 
recorded with an analog modeling synthesizer in one pass. The 
imagery is made of watercolor painting on paper which is sequenced 
and overlaid using traditional animation techniques. The animation 
was roughly edited to the music in post. The edited animation was 
made to wave and pulse when processed through an Max jitter object 
which was following the rhythms of the music. 

David Kwan
(USA)

David Kwan creates sound 
and moving image work for 
installations, screenings and 
performances. Influenced 
by structural and materialist 
methodologies found in 
experimental music and film, 
he applies generative and 
transformative strategies 
to sounds and images alike, 
allowing processes to 
manifest forms over time. In 
foregrounding the interplay of 
sound and image, he builds on experiential aspects of listening and 
seeing in works of visual music and intermedia. He has presented 
throughout the USA and Europe and has taught art and music at Mills 
College. He currently lives and works in the San Francisco Bay Area.

Waveshaper is part of a series based on electromagnetism and 
its shapeshifting qualities. In these works, Kwan adapts familiar 
media portals such as televisions and radios for their readymade 
transduction of electromagnetic signals into light and sound. In 
Waveshaper, Kwan uses a basic audio function generator to drive  
the inputs of a television to produce the visual and auditory 
patterning. The complex wave properties interact with 
electromagnetic deflections within the raster imaging system, 
creating a weaving of sound and light.

Duncan Chapman   
(UK)

Duncan Chapman is a freelance 
composer/sound artist based  
in Lincoln, UK. Much of his work 
involves collaborations with 
groups to create performances, 
installations and recorded 
works. Current projects 
include work with the London 
Sinfonietta, HCMF, BCMG, 
Casa da Música (Porto) & the 
Orchestra of the Royal Opera 
House. He is currently working 
with Salamanda Tandem on 
White Cane (co-composed with Isabel Jones on Sound And Music’s 
Composer-Curator project) and creating sounds for Manasamitra’s 
Lullabies projects in the UK and beyond. For several years he has 
been making pieces exploring the combinations of long duration 
drones with field recordings. 

Mode 5 Down the Mountain: In 2014 I was working at the Verbier 
Festival in Switzerland leading composition projects with young 
musicians. On my day off the weather was against me and I found 
myself at the top of the hill in rain with fog closing in all around. 
Somewhat dismayed I boarded the Telecabine at Savoleyres to go 
back to the village dangled the microphone of my recorder out of 
the window and recorded the journey. All the material comes from 
this recording with the addition of synthesised drones and images 
generated from the spectral content of the sound.

“Mode 5” refers to Messiaen’s Modes of limited transposition used  
to select pitches.

Xopher Davidson  
(USA)

ANTIMATTER is the sound 
work of Xopher Davidson—an 
ongoing exploration into the 
material of sound. Xopher builds 
his experiments in electronic 
sound from a basis in painting, 
photography, and film, and 
through an interest in electronic 
circuits going back to building 
radios and homemade circuits 
as a kid.

In 1992, Davidson rode the train 
to Oakland, California, where 
he founded the seminal Exhibit < > space. In this storefront location 
(situated adjacent to a freeway onramp), he presented an ongoing 
installation of signs and diagrams which his paintings had evolved 
into. Listening here to the rumblings of the overhead freeway, it 
became obvious that the issue of sound needed to be (re)addressed. 

Attending Mills college center for contemporary music from 1993-
1996 he performed as a member of the live electronic groups Citizen 
Band and Circular Firing Squad, In 2001 he and Zbigniew Karkowski 
recorded the seminal subsonic treatise ‘function generator. He has 
collaborated and performed with Zbigniew Karkowski on 4 albums,  
and shows in the US and Europe. Over a course of the last 11 years 
he has built and explored the sound world of a homebrew modular 
synthesizer comprised of surplus laboratory equipment: various 
oscillators, pulse generators, filters and an ‘analog computer.’  
He has released 4 albums as ANTIMATTER : Transfixion, Antimatter 
Vs. Antimatter, Our Lady of the Skies, and Reset. 

0374 is an exploration into the direct generation of audio  
video spectrum by the  precise and imprecise linkage of voltages  
and currents.  
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bites
(Seattle)

bites are an instrumental 
collective whose first 
performance deconstructed the 
krautrock of NEU! with Barrett 
Wilke of Kinski. Their second 
was an evening dedicated to 
ambient pioneer, Harold Budd. 
For their third; Stuart Arentzen (Cindytalk, Lucid) Marc Lauric) 
(Martin Bisi, Byard Lancaster) and Stuart McLeod (Transpacific, 
SIL2K) have composed an 18-minute “entr.acte” for Kim Cascone’s 
“Drone Cinema Film Festival.” All are featured on the “Bees of the 
Antarctic” compilation via chinasearecordings.com

Bob Rusche
(Leiden)

Bob Rusche is a Dutch radio 
DJ who worked for the famous 
record company Boudisque in 
Amsterdam between 1980 and 
2008. He also worked at the 
fonotheque of the Dutch Nation 
Broadcasting Organisation. 
Through these functions, he built 
a vast and almost encyclopedic 
music knowledge. Since 1999 
he presented the radio program 
X-Rated, a radio show for 
experimental music, avant-
garde, industrial, ambient and 
electronic music, along with 
Arjen Grolleman at Kink FM. 
The story is deeply saddened by Grolleman passing in an accident. 
Ever since then, Rusche has continued his friend’s work and still is 
presenting and producing the program. This makes Bob a vital hub in 
the Dutch music scene.

Kim Cascone
(USA)

Kim Cascone studied electronic 
music at the Berklee College  
of Music and the New School  
in Manhattan. He founded Silent 
Records in 1986 and has  
released more than 50 albums  
of electronic music on Silent, 
Sub Rosa, Mille Plateaux, Raster-
Noton, Störung, Monotype and 
Emitter Micro. Cascone has 
performed with Merzbow, Keith 
Rowe, Scanner, John Tilbury, 
Tony Conrad, and Pauline 
Oliveros, and worked as assistant music editor on two David Lynch 
films. Cascone founded the .microsound list in 1999, has performed, 
lectured and conducted workshops in the US and Europe. He has 
written for MIT Press, Contemporary Music Review and the audio 
culture journal Interference and his writings are included in many  
books on sound art. Kim is currently the director and curator 
for Drone Cinema Film Festival and is the producer of The Silent 
Channel on SomaFM.

Grand Illusion Cinema
(Seattle, WA USA)

The Grand Illusion Cinema is the longest-running independent 
cinema in the city, and has become a landmark of the film 
community. Opened in 1968 by Randy Findley in a converted 
dentist’s office, the cinema became the city’s first arthouse, 
showcasing foreign and revival films. The cinema was such a  
success it led to Randy’s opening the Seven Gables Cinema and 
eventually starting the local Seven Gables Theatre Chain, which 
inevitably got swallowed by the national Landmark Cinema 
Corporation. The Grand Illusion was never part of the Seven Gables 
chain, and remained a popular independent venue.

A nonprofit film arts organization, the Northwest Film Forum, 
saved the theater from closure in 1997, remodeled it, and revitalized 
interest in the venerable institution. Since 2004, a strong group 
of dedicated staff and volunteers focus attention and energy on 
continuing the tradition of this treasured cinema. Over the years, 
literally hundreds of cinema classics, rarities and truly independent 
cinema from around the world have been presented in the charming 
confines of The Grand Illusion Cinema.

Vrijplaats Middelstegracht
(Leiden, Netherlands)

What is a “vrijplaats”? The vrijplaats (literally ‘free space’) is a 
cultural and social center, which brings together a multitude of 
nonprofit-making organizations and individuals and provides them 
with a space where their innovative ideas can unfold as freely as 
possible. 

The founding principles of the vrijplaats are sustainability, solidarity, 
voluntary participation and direct democracy. This set of values 
constitute a framework that can accommodate a variety of cultural 
and social initiatives. Thus, the vrijplaats will host a weggeefwinkel 
(a “store” which is not quite a store: things are not sold and bought 
here, but brought in and given out for free), the Fabel van de illegaal 
(an organization which fights against racism and social exclusion), 
as well as a meeting space with a kitchen serving organic vegetarian 
food and organic drinks. There will be a public activities hall as 
well, which can provide a floor for debates, theater shows, music 
performances, film viewings. In the future we also expect to welcome 
other, new organizations that are culturally or socially involved.

Hotel Suburbia
(Leiden, Netherlands)

Hotel Suburbia is a music production and cooperation platform 
for extraordinary production and events. There’s always someone 
staying at the hotel conjuring up the next thing. Hotel Suburbia is 
open for people who need no convincing.

Phil Legard
(UK)

Phil Legard is a senior lecturer  
at Leeds Beckett University,  
and has a background in 
generative and algorithmic 
composition. Since the turn 
of the millennium he has also 
explored the influence of ‘place’ 
(and particularly history and 
folklore) as the fundamental 
ground for composing and 
improvising. These interests 
combine in a number of solo and 
collaborative multi-disciplinary 
works, such as drone-influenced ‘psychegeographic’ projects  
Xenis Emputae Travelling Band, Almias and Hawthonn. Phil  
is currently developing his experiences with place, imagination  
and composition into research into the implications of cognition  
on the ‘poetic’ imagination.

MUS IC CURATOR

VENUES

ESSAY

Scott M2
(Canada)

Scott M2 is the founder of 
Canadian electronic soundscape 
project dreamSTATE (with 
Jamie Todd)—known for their 
installations, ambient/drone 
albums and atmospheric live 
performances. Since 2000, 
they have also curated THE 
AMBiENT PiNG live music series 
in Toronto, presenting hundreds 
of experimental concerts. 
Deeply rooted in the concepts 
of ambient music, Scott has 
initiated a series of investigations into the possibilities of ambient 
film and related multimedia to induce a slower, subtler relationship 
with time and space.

Dandelion is drone approached from an elemental ambient 
perspective. In a stable frame where motion is a constant, evolution 
is evoked by the revelations of light. Slow motion and deep colour 
create a textural visual field for the drone, which is not rooted from 
below, but floats above like mist or cloud.
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